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“Soyut sanatin ana problematidi yokluktan séz etmek dedil
varliktan s6z eden yoklugu insa etmektir.”

The main problematic of abstract art is not to talk about non-existence,
but to build non-existence that speaks of existence.

A Gt




“OLDUKLARI GiBi OLAN SEYLER" SERGISINE DIiPNOT

Yalgin Sadak

Elestiri bir sanat yaprtina ne agiktan bir deger yukleyebilir,
ne onun degerini agiga alabilir. Yapitin dolasim dederiyle
degil, tarih yapici degeriyle ilgilidir elestiri ve bu yonde
isabet kaydettigi oranda o tarihe eklemlenebilir. Elbette
yapit dolayisiyla, yaprta ragmen degil, yani yapit elestiri
icin sanstir &ncelikle. Adem Geng'in resimleri bir butin
olarak, elestiri kariyerimin nadir sanslarindan biri olmustur
ve bu sansi tatminkar bigimde kullanabildigim
kanisindayim. Kurdu@u dilin yalnizca icracisi dedil Geng,
onu tarihe yayacak dinamikleri, az bulunur bir zihinsel
donanimla surekli sorgulayan, gtincelleyen bir tartismanin
da sUrdurtcusudur. Sanat tarihgisinin isini fazlasiyla
kolaylastiran, elestiriyiyse sarp yollardan dolanmaya
mecbur birakan bir konumlanmadir bu.

Estetik modernlik, modernligin bu krizli sirecinde sanatsal
Uretimin hem dogal rezervi hem gdrece hasmi
durumundadir. Estetik modernlik derken, yaklasik olarak ve
gorsel sanatlarla sinirl kalmasi kosuluyla yuz yillik
(1860-1960) bir stireci kastediyorum. Bu birikim sorgulaniyor
nicedir, bundan kaginamaz sanatgl, izmler caginda oldudu
gibi kopuslar pesinde kogsmanin bos oldugunu kavramis
olmalidir. ideolojilerin ¢éktigu, meta-anlatilarin sonlandigi,
kisaca sistemin digl diye bir secenedin kalmadidi su kiresel
simdi'mizde, modernist-yenilik iddiasi, en iyi olasilikla bile
sistemin eline oynamaktadir; k&étucdl bir oyundur bu Ustelik,
J. Baudrillard'a gére “sanatin komplosu.” Modernligin ilk
evresinde bienaller, fuarlar G¢ besle ifade edilirdi.
Segiciydiler ¢inku, piyasa vitrinine dedil, tarihin safina
katilacak degderler sunma derdindeydiler. Buglnse
danyanin irili ufakli ttm metropolleri, fuarlardan,
bianellerden, kdratoryel isportadan gegilmiyor, elbette
onlar ve onlar tUzerinden rant devsiren finans ayaginin bu

'Sadak, Yalgin (2024). Bes Modernlik Ugragi, Oteki Yay.

2Steiner, George (2015). Tolstoy mu, Dostoyevski mi, is Bankasi Yay, s.10

asiri Uretime ve onu dolasima sokacak evrensel
tatminler Ureten bir piyasaya ihtiyaci var. Yapit bir
komplonun icinde codunlukla, elestiri
parlatmak/pazarlamak derdinde. Sanatgi ancak
fark temelinden karsi koyabilir bu muazzam furyaya,
fark ama gergek fark, tatmin degil, kusku Ureten.
Geng iste bu kusku etigini etkin kilan bir sdylem
kurmustur. Onun resimleri dyle bir bilinglilikle size
bakar ki, edindiginiz tum deger dlgutlerinin itham
edilisindeki bu kesinlikten sarsilirsiniz. BMU'da’ enine
boyuna tartisiyorum konuyu, en temel olanini
yinelesem yeter. Estetik modermnligin ussal/ruhsal
karsith@ini asan bir butinltk énerir Geng, organik
degil, zamansal bir butunluk. Yasasiz degil, yasasini
entropiden tUreten bir butlnltk. Fark buradadir,
hangi agidan ve dinyanin neresinden gortltrse
gorulsun, Geng'in resimlerinin, modernligin dualizmini
asmakla mesgul oldugu kolayca teslim edilir. Bir sey
daha, gikarimlarina kolayca katilmanizin éndnu
alacak mesafeyi de boslamaz. Titiz, agirbasl,
performans agisindan daima yetkin, sarsar ve
sorgulatir, sorgulattigl yerde ancak bakan gézle
hizalanr.

G.Steiner gundmuzde elestiriyi kosulluyor:
"Elestirmen, kitap tanitimi yapanlardan ve edebiyat
tarihgilerinden farkli olarak, yalnizca basyapitlaria
ilgilenmelidir. Onun en dnemli islevi, iyiyi kdtiden
dedil, iyiyi en iyiden ayirmaktir.” 2 Bu séztn adirlidini
Ustlenerek diyorum ki, Adem Geng bizim su ¢ok fireli
modernligimizin az sayidaki en iyilerinden biridir.

28 Mart 2024



“THINGS THAT ARE AS THEY ARE” FOOTNOTES TO THE EXHIBITION

Yalgin Sadak

Criticism can neither overly attribute value to a work of art
nor reveal its value. Criticism is not about the circulation
value of the work, but about its history-making value, and
it can be incorporated into that history to the extent that it
is successful in this direction. Of course, not because of the
work, not despite the work, that is, the work is primarily a
chance for criticism. Adem Genc's paintings as a whole,
have been one of the rare chances of my critical career,
and | believe that | have been able to use this chance
satisfactorily. Geng is not only the performer of the
language he created, he is also the maintainer of a
debate that constantly questions and updates the
dynamics that will spread it throughout history, with a rare
mental equipment. This is a positioning that makes the art
historian's job much easier and forces criticism to navigate
steep paths.

Aesthetic modernity is both the natural reserve and
relative enemy of artistic production in this crisis of
modernity. By aesthetic modernity, | mean a period of
approximately one hundred years (1860-1960), provided
that it is limited to the visual arts. This accumulation has
been questioned for a long time, the artist cannot avoid
this, he must have realized that it is futile to pursue
ruptures as in the age of names. In our global present,
where ideologies have collapsed, meta-narratives have
come to an end, and in short, there is no option outside
the system, the claim of modernist-innovation, at best,
plays into the hands of the system, Moreover, this is a
malicious game, according to J. Baudrillard, "the
conspiracy of art.” In the first phase of modernity, biennials
and fairs were expressed with three or five names. They
were selective because they were interested in presenting
values that would join the side of history, not in the market
window. Today, all the metropolises of the world, large and
small, are full of fairs, biennials, and curatorial hawkers. Of
course, they and the financial leg that collects rent from

Y. Sadak (2024). Bes Modernlik Ugragi, Oteki Publications.

them need this excessive production and a market
that produces universal satisfactions to put it into
circulation. The work is mostly in a conspiracy, trying
to praise/to gloss and market it. The artist can only
resist this tremendous trend on the basis of
difference, difference, but real difference, which
produces not satisfaction but doubt. Gen¢ has
established a discourse that makes this ethics of
doubt effective. His paintings look at you with such
awareness that you are shaken by the certainty with
which he denounces all the standards of value you
have acquired. | discuss the subject in detail at BMU'
let me just repeat the most basic one. Young
proposes a wholeness that transcends the
rational/spiritual opposition of aesthetic modernity,
a temporal wholeness, not an organic one. It is not
lawless, but an integrity that derives its law from
entropy. This is the difference, no matter from which
angle and from where in the world it is seen, it is
easily acknowledged that Genc's paintings are busy
transcending the dualism of modernity. One more
thing, it does not ignore the distance that would
prevent you from easily agreeing with its
conclusions. Meticulous, dignified, always
competent in terms of performance, it shakes and
makes you question, and where it makes you
question, it is only aligned with the beholder's eye.

G.Steiner conditions criticism today: “The critic,
unlike book promoters and literary historians, should
be interested only in masterpieces. Its most
important function is to separate the good from the
best, not the good from the bad.” 2 With the weight
of this statement, | say that Adem Geng is one of the
few best of our very wasteful modernity.

March,28, 2024

2 G. Steiner, (2025).Tolstoy mu, Dostoyevski mi, is Bankasi Publications, .10



01. Adem Geng (2023). “isimsiz". Tuval tizerine akrilik, 54x64 cm.
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“Untitled”. Acrylic on canvas, 116x89 cm.
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“Untitled”. Acrylic on canvas, 116x89 cm.



10. Adem Geng (2023). “Kendini Anlatan Seyler”. Tuval Gzerine akrilik, 97x130 cm.
“Res Ispa Loquitur”. Acrylic on canvas, 97x130 cm.
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“Untitled”. Acrylic on canvas, 85x200 cm.



14. Adem Genc (2023). “isimsiz”. Tuval tzerine akrilik, 129x159 cm.
“Untitled”. Acrylic on canvas, 129x159 cm.
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“Falsified Perfection”. Acrylic on canvas, 130x162 cm.
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“Untitled”. Acrylic on canvas, 130x162 cm.
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“Untitled”. Acrylic on canvas, 495x625 cm.
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18. Adem Geng (2023). “isimsiz". Tuval tzerine akrilik, 64x62 cm.
“Untitled”. Acrylic on canvas, 64x62 cm.
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“Untitled”. Acrylic on canvas, 92x73 cm.
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“Untitled”. Acrylic on canvas, 130x97 cm.
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“Untitled”. Acrylic on canvas, 40x60 cm.
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“Untitled”. Acrylic on canvas, 64x62 cm.
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“Res lpsa Loquitur”. Acrylic on canvas, 147.5x147.5 cm.
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“Untitled”. Acrylic on canvas, 54x64 cm.
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33. Adem Geng (2011). “Seyler Nigin Olduklarn Gibidirler?”. Tuval Gzerine akrilik, 89x116 cm.
“Why The Are The Way They Are?”. Acrylic on canvas, 89x116 cm.



34. Adem Geng (2009). “Vincent Van Gogh'un Trajik Yagamindan Arta Kalanlar”. Tuval Gzerine akrilik, 89x116 cm.
“The Remains Of Vincent Van Gogh's Tragic Life". Acrylic on canvas, 89x116 cm.



35. Adem Geng (20M). “Seyler Nigin Olduklar Gibidirler?”. Tuval tizerine akrilik, 100x150 cm.
“Why The Are The Way They Are?”. Acrylic on canvas, 100x150 cm.



36. Adem Geng (2021). “Kendini Anlatan Seyler”. Tuval Gzerine akrilik, 97x162 cm.
“Res lpsa Loquitur”. Acrylic on canvas, 97x162 cm.



37. Adem Geng (2022). “Kendini Anlatan Seyler”. Tuval tzerine akrilik, 85x85 cm.
“Res lpsa Loquitur”. Acrylic on canvas, 85x85 cm.




38. Adem Geng (2022). “Kendini Anlatan Seyler”. Tuval tzerine akrilik, 85x85 cm.
“Res Ipsa Loquitur”. Acrylic on canvas, 85x85 cm.
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“Why The Are The Way They Are?”. Acrylic on canvas, 130x162 cm.
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“Res Ispa Loquitur”. Acrylic on canvas, 85x200 cm.
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“Res Ispa Loquitur”. Acrylic on canvas, 85x200 cm.
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“Res Ispa Loquitur”. Acrylic on jute, 100x151cm.
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“Res Ispa Loquitur”. Acrylic on canvas, 97x162 cm.
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“Res Ispa Loquitur”. Acrylic on canvas, 57.5x60.5 cm.
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“Untitled”. Acrylic on canvas, 131.5x159 cm.
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“Untitled”. Acrylic on canvas, 162x130 cm.
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"Hangi duzeyde bakarsak bakalim doda, fiziksel buyukltklerin birliginde
‘bigimli-bigimsiz'lerle doludur, cinkl yalnizca sanat distncesinin formlar onlardan
ayirt edilebilir ve dodal ambiyansa galip gelebilir. GUndelik dilde iki farkli kavram olan
bicim ve renk, plastik dilde birbirlerinden ayrilmaz bir bltlin hale geldi: Her bigimin bir
rengi vardir ve her renk, bicimin niteligidir. "Ancak sanatin temel bileseni ve duyarliligin
temel testi olan plastik bir birim olusturmak icin iki "renk-bicimi’ gereklidir (*).

Her plastik renk formu &lculebilir ve nesnel bir fiziksel sabiti temsil eder, ancak onun
yorumu, niceliklerin niteliklere dénismesi olgusu nedeniyle &znel olacaktir.

Ustelik bu yorum, izleyicinin duyarlilik derecesine gére de degisecektir (...)"

Victor Vasarely (1959). “Notes for Manifesto / Homage to Alexandre Dauviller”; zikreden: Antony Hill,
Data/Directions in Art Theory and Aesthetics, (Alintiyr Ceviren: A. Geng), Faber and Faber, Londra,1968 s.106

(*) Cev. Notu: Bu tiimcede kanimca “Oransal buttnliga fark etmek ya da olusturmak” icin sanatin temel
bilesenlerinden baska belli bir duyarliga sahip olmak gerektidi” gibi értuk bir anlama irsal ediimektedir.



"At whatever level we look at it, nature abounds in the “formed- unformed” in its union
of physical magnitudes. It wold be vain to ‘copy’them, since only the forms from
atr-thought can be distingushed from them and triumph over the natural milieu.
Form and colour, two different notions in everyday language, became inseperable in
plastic language:all form has a substratum of colour and all colour is the attribute of
form. But two ‘colour-forms‘are essential to engender a plastic unit, the basic
component of art and the basic test of sensibility. Each plastc colour-form stands for
a measurable and objective physical constant, but its interpretation will be subjective
from the phenomenon of the mutation ofquantities into qualities. Furthermore this
interpretation will vary according to the spectator’s degree of sensibility {(...)"

"Vasarely, Victor (1959). “Notes for Manifesto / Homage to Alexandre Dauviller”,
zikreden Antony Hill, Data/Directions in Art Theory and Aesthetics, Faber and Faber, London 1968 p.107.



Biyografi

Adem Geng 1944 yilinda Rize'nin Pazar/Ardesen ilcesinde
dogdu. 1965'te Ankara-Gazi Egitim Enstitiist Resim-Is
Bolumi’'nden mezun oldu. Bir sire Adana ve Rize'de resim
ogretmenligi yaptiktan sonra 1969'da girdidi yurt disi lisans
Ustl burs sinavlarinda basaril gérilerek kendi tercihi ile
ingiltere'ye génderildi. ingiltere'de, 6nce Londra'da ve
Exeter'de sonra Bournemourth Anglo Continental
School'da ingilizce dil egitimi gérdi. Bournemouth and
Pool College of Art'ta (1969-1971) Figure Drawing ve
Printmaking atolyelerinde calisti. Ardindan, tam burslu
olarak kabul edildigi Saint Martin's School of Art'in (UAL)
Advance Painting atélyelerinde uzmanlik &grenimini
tamamladi (1971-1974).

1974 yilinda yurda déniince Samsun Egitim EnstitlsU
Resim-is Bélumii'ne atandi. 1978'de bu gérevinden kendi
istegiyle ayrilip Ege Universitesi'nde asistan oldu. Burada
Guzel Sanatlar ve Mimarlik Fakiltesi (daha sonra Dokuz
Eylul Universitesi Gizel Sanatlar Fakiltesi) Uygulamals
Sanatlar BaIUmU ile Resim bélumlerinde boltim baskani
olarak goérev yapti. 1980'de Master ve 1983'te Doktora
derecelerini alan Adem Geng'e ayrica 1985'te Resim
dalinda Sanatta Yeterlik Diplomasi verildi. 1987'de Dogent,
1992'de Profesdr oldu. 1991-92 6gretim yilinda, Fulbright
Postdoc bursu kazanip Kaliforniya Eyalet Universitesinde
Bay Area Murals konulu bilimsel arastirmasini tamamladi.

Adem Geng, 1994 yilinda Turkiye'nin onur konugu oldugu
Houston International Festival ve 2005'te, The Second
Beijing International Art Biennal'e ¢agrili sanatgi olarak
katildi. Bienal strecinde, Cin Halk Cumhuriyeti'nin Hefei
Kentinde dizenlenen akademik seminerde Social Function
of Abstract Painting konulu bildirisini sundu. Cesitli ulusal ve
uluslararasi kurum ve kuruluslarin diizenledigi cok sayida
grup ve cagril sergilere katilmis bulunan sanatgl, bugiine
kadar yurt icinde 32, yurt diginda 4 kisisel sergi
gergeklestirdi. 1980 ile 1996 yillar arasinda girdigi/énerildigi
yarismalarda, basta 1984 yilinda almis oldugu “inéni Vakfi
Resim Yarigsmasi Birincilik Oduli” ve 2008 “Sedat Simavi
Gérsel Sanatlar-Resim Oduli” olmak tizere 13 &dul aldi.

Prof. Dr. Adem Geng 1999'da Dokuz EylUl
Universitesi'nden emekli olduktan sonra istanbul'a
yerlesti. 1999-2016 yillari arasinda Beykent
Universitesi'nde 16 yil, Ayvansaray (Topkapi)
Universitesi 2 yil ve Altinbas Universitesinde de 5 yil
kadrolu &gretim Uyesi olarak gérev yapti. Halen
istanbul-Maslak'ta kendisine ait arsiv ve resim
atdlyesinde kisisel calismalarina devam etmektedir.
Sanatginin eserleri, Alimanya'da Deutsche Bank
Collection ve Birlesik Arap Emirlikleri'nde Manaf-Arab
Museum of Modern Art Colection dahil olmak Uzere,
Turkiye'de ve yurt disinda birgok resmi ve &zel
koleksiyona girmistir.

Prof. Dr. Adem Geng¢'in yayimlanmig 3 kitabi, cok
sayida sergi katalogu ve 50'yi agkin bilimsel inceleme
ile ulusal ve uluslararasi bilimsel yayini bulunmaktadir.
Ayrica sanati hakkinda; 2004 yilinda, sair, elestirmen
ve sanat yazari Ahmet Oktay tarafindan Adem Geng
- Post Dada Pop Strecinde Yeni Soyut Yaklasimla
/Adem Geng - The New Abstract Appoaches During
The Post Dada and Pop Period (Bilim Sanat Galerisi
Yayinlar) isimli kapsamli bir kitap ile 2011 yilinda,
sanat yazari ve sair Yalgin Sadak tarafindan
“Duizensiz Duzenlilik”/Disordered Orderliness
ci-contemporary Istanbul, (Arete Sanat Yayinlari)
baslikli elestirel bir degerlendirme yazisi kaleme
alinmistir.



Biography

Adem Geng (Professor of Art, PhD) was born in 1944 in
PazarArdegen district of Rize/Tirkiye. He graduated from
Ankara -Gazi Education Institute, Department of Painting
and Crafts in 1965. He worked as art teacher in Adana and
Rize for a while and took the competitive international
postgraduate scholarship exams organized by the Ministry
of National Education in accordance with Law No. 1416. He
was deemed successful and sent to The United Kingdom
by his own choice. In England he attended English
Language Schools located in London, Exeter and in
Bournemouth. He attended in life drawing and printmaking
courses at Bournemouth and Pool College of Art's
(1969-1971). Later, he He completed his postgraduate
education in the Advanced Painting department at Saint
Martin's School of Art (UAL), where he was accepted with a
full scholarship (1971-1974).

When he returned home in 1974, he was appointed to the
Painting Department of Samsun Education Institute. In
1978, he left this position voluntarily and became an
assistant at Ege University. Here, he served as
‘Department Head" in the Applied Arts Department and
Painting Department of the Faculty of Fine Arts and
Architecture (later Dokuz Eyldl University Faculty of Fine
Arts). Adem Geng, who received his Master's degree in 1980
and his Doctorate degree in 1983, was also given the
Proficiency in Art Diploma in Painting in 1985. He became
Associate Professor in 1987 and Professor in 1992. In the
1991-92 academic year, he received a Fulbright Postdoc
scholarship and completed his scientific research on Bay
Area Murals at California State University.

Adem Genc¢ participated as an invited artist in the
Houston International Festival, where Turkey was the guest
of honor, in 1994, and in The Second Beijing International
Art Biennial in 2005. During the biennial, he presented his
paper on Social Function of Abstract Painting at the
academic seminar held in Hefei City of the People's
Republic of China. The artist, who has participated in
many group and invited exhibitions organized by various

national and international institutions and
organizations, has held 30 personal exhibitions in
the country and 4 personal exhibitions abroad to
date. He received a total of 13 awards in the
competitions he entered/recommended between
1980 and 1996, including the "Inént Foundation
Painting Competition First Prize" in 1984 and the
"Sedat Simavi Visual Arts-Painting Award" in 2008.

Prof. Dr. Adem Geng settled in Istanbul after retiring
from Dokuz Eyltl University in 1999 Between 1999 and
2016, he served as a permanent faculty member at
Beykent University for 16 years, Ayvansaray (Topkapi)
University for 2 years, and Altinbas University for 5
years. He currently continues his personal work in his
own archive and painting workshop in Maslak,
Istanbul. The artist's works are included in many
official and private collections in Turkey and abroad,
including the Deutsche Bank Collection in Germany
and the Manaf-Arab Museum of Modern Art
Collection in the United Arab Emirates.
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